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PREFACE

The subject of this exhibition is Albrecht Diirer as book illustrator, specifically
woodcut illustrator, the medium in which most of his book illustration was
executed. The books displayed in this show are drawn from the wonderful TrumbullPrime collection of early book illustration in the Watkinson Library. The collection
was formed by William Cowper Prime (1825-1905), a prominent New York
newspaper editor and popular travel author, who was an American pioneer in art
collecting and in the study of art history. In 1878, he published a seminal work on
ceramics, Pottery and Porcelain (1878), and in 1884, he became the first professor of
art history at what is today Princeton University. Prime originally assembled his
extensive collection of illustrated books with the intention of writing a history of
early woodcut book illustration. The collection came to the Watkinson through a
family connection. Prime's wife Mary Trumbull (d. 1872), who shared his interests
in art history, was the sister of the Watkinson Library's first Librarian, James
Hammond Trumbull (1821-1897). At Prime's death, the collection went to Annie
Trumbull Slosson, sister of Mary and James Hammond. Through the efforts of the
latter's daughter, Annie E. Trumbull, Mrs. Slosson presented the collection to the
Watkinson in 1905.
The introduction to this catalogue was written by Doris Kammradt, Collection
Development Librarian in the Trinity College Library. Dr. Jeffrey H. Kaimowitz,
Curator of the Watkinson Library, planned the display and prepared the catalogue
entries.
Citations appear in the abbreviated form as listed on pp. 4-5.
The authors would like to thank the following individuals for their advice
and assistance: Dr. Jean Cadogan of the Wadsworth Atheneum, Marjorie B. Cohn of
the Fogg Art Museum (Harvard University), the German National Tourist Office in
New York, Professors Alden Gordon and Michael Mahoney of Trinity College's
Department of Fine Arts, Trudy Jacoby of the Trinity College Library, Llyn
Kaimowitz, and Dr. Alesandra Schmidt of the Watkinson Library. This catalogue
was made possible through the support of the Trinity College/Watkinson Library
Associates Fund.
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Introduction

With his engravings and woodcut illustrations, Albrecht Diirer became one
of the most influential artists of his time. Born on May 21, 1471 in the German city
of Nuremberg, his life and career exemplify the transition from medieval
craftsmanship to the Renaissance model of the artist as individual creator and
scholar. Much of the expressive tension in Dilrer's art can be interpreted in this
context.
Dilrer's father, Albrecht the Elder, who was a trained goldsmith, came to
Nuremberg from Hungary in 1455. After twelve years as a journeyman, he married
his master's daughter, Barbara Holper, with whom he was to have eighteen
children, Albrecht being his third-born and second son. Young Albrecht's first
apprenticeship was with his father to learn the goldsmith trade.
In the history of his family, which Dilrer wrote in 1524, he describes his
decision not to follow the family craft: "But when I could work neatly, my liking
drew me more to painting than to goldsmith's work. So I put it to my father. But
he was troubled, for he regretted the time lost while I had been learning to be a
goldsmith. Still, he let me have my way." (Hutchison, p. 21)
7

In November of 1486, Durer was apprenticed to the Nuremberg painter
Michael Wolgemut. There he not only received his basic training in the technical
aspects of painting, but was also introduced to the art of woodcut design. Wolgemut
was "the first major German painter to contract directly with a publisher, and to
employ his own block-cutters to execute his draftsmen's designs for book
illustrations." (Hutchison, p. 25) Developing the art of woodcut design became
Diirer's most important contribution to European art and also proved to be one of
his chief sources of income.
In April of 1490, Diirer left Nuremberg for his bachelor's journey which was
to last four years. Little is known about his itinerary, but it can be reconstructed that
after crossing through Germany, he reached Colmar in 1492, where Martin
Schongauer had worked until his death in 1491. Diirer was received by
Schongauer's brothers, and continued his journey from Colmar to Basel and then
on to Strasbourg. Works of this time include illustrations to the comedies of
Terence and to Sebastian Brant's Narrenschiff (cat. nos. 7 and 8).
Diirer returned to Nuremberg in May of 1494 and was married that same year
to Agnes Frey, a match arranged by the couple's parents. The marriage remained
childless and suffered from conflicting expectations, which Panofsky poignantly
describes as follows : "Agnes Frey thought that the man she had married was a
painter in the late medieval sense, an honest craftsman who produced pictures as a
tailor made coats and suits; but to her misfortune her husband discovered that art
was both a divine gift and an intellectual achievement requiring humanistic
learning, knowledge of mathematics and the general attainments of a 'liberal
culture'." (Panofsky, p. 7)
Two extended visits to Italy nourished this conviction. The first visit, from
the fall of 1494 to the spring of 1495, brought Diirer to Venice, where he was
particularly influenced by the work of Andrea Mantegna. A second visit to Venice
from mid-1505 to January 1507 stimulated his interest in art theory, which he
explored in several treatises (cat. nos. 16-18).
Upon returning from his first Italian visit, Diirer set up his own workshop in
Nuremberg, where he remained a resident until his death on April 6, 1528. While
the Italian visits strengthened Durer's identity as a painter, his study of Italian art
also influenced his woodcut designs. The Apocalypse, published in 1498 as a cycle of
fifteen woodcuts (cat. no. 11), has been described as a "masterly synthesis of German
graphic tradition and Italian dramatic formulas. Under Diirer's knife the technique
of woodcutting had lost its primitive roughness." (Bialostocki, p. 515)
In 1511, Diirer's three other religious woodcut cycles were published: The
Large Passion, The Small Passion, and The Life of the Virgin, all of which are
represented in this exhibition (cat. nos. 12-14). From 1512 to 1519, Diirer spent much
8

of his time working for the Emperor Maximilian. For him he illustrated a prayer
book with colored pen and ink drawings, which in contrast to the dramatic intensity
of the woodcuts reveal the playful side of Diirer's imagination (cat. no. 15).
Diirer's striking self-portrait of 1500 (cat. no. 1 & cover) shows the artist with a
Christ-like expression. It reflects the Renaissance sense of self with its focus on the
individual. Rather than as a statement of vanity, it can be seen as embodying
Diirer's conviction that "art as a matter of genius had assumed a deeply religious
significance which implied a mystical identification with God." (Panofsky, p. 43)
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Case I: SELF-PORTRAIT
1. ALBRECHT DURER: SELF PORTRAIT
Lord's Prayer. Polyglot.

Oratio dominica polyglotta singularum linguarum characteribus expressa et
delineationibus Alberti Diireri cincta. Edita a Franz Xaver Stoeger ... Munich: In
Commissione officinae Lit. artisticae, e lithographia

J.

B. Dreselly, [1839].

Cases I-II: BEFORE DURER
Though Durer was the first true figure of genius in the history of German
woodcut book illustration, books with important woodcut illustrations did appear
before he became active. On sacred themes, these include the 1475-76 Gunther
Zainer Bible with its fine historiated initials derived from manuscript illustration
(cat. no. 2) and the 1478 Cologne Bible, the illustrations of which are reused in the
1483 Koberger Bible (cat. no. 3). Secular subjects are represented by Bernhard von
Breydenbach's book of travels to the Holy Land (1488), the first book to be produced
with illustrations prepared en route to illustrate it (cat. no. 4). Also notable are the
illustrations of the 1475 Ulm Aesop which set the pattern for subsequent German
editions of Aesop (cat. no. 5 & fig. 1).

2. OPENING ILLUSTRATION FOR THE GOSPEL OF SAINT MATTHEW IN THE
1475-76 GUNTHER ZAINER BIBLE

Bible. German. 1475-76. Augsburg: [Gunther Zainer, 1475-76]. f0 • 2 vols.
Fourth German Bible. Final 10 leaves wanting. Hand-colored.
References: Goff, no. B-627; Darlow & Maule, no. 4181.

3. OPENING ILLUSTRATION OF PSALMS IN THE 1483 KOBERGER BIBLE

Bible. German. 1483. Nuremberg: Anton Koberger, 17 February 1483. f 0 •
Ninth German Bible. Final 2 leaves wanting. Hand-colored.
References: Goff, no. B-632; Darlow & Moule, no. 4184.
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4. FOLD-OUT PLATE OF VENICE FROM THE 1490 LATIN EDITION OF
BREYDENBACH
Breydenbach, Bernhard von (d. 1497).

Peregrinatio in Terram Sanctam. [Illustrated by Erhard Reuwich]. [Speier]:
Peter Drach, 29 July 1490. f 0 •
Second Latin edition. "The illustrations, views and maps from drawings by
Erhard Reuwich are printed from the original blocks used in the first edition
[Mainz, 1486]" (Rosenwald, no. 148). Hand-colored.
References: Goff, no. B-1190.
5. ILLUSTRATIONS FOR TWO FABLES OF AESOP: ''THE HARES AND FROGS"
(left) and ''THE WOLF AND KID" (right)
Aesop.

Vita et Fabulae. Latin. [Basel: Jakob Wolff, de Pforzheim, ca. 1492]. f
Final 10 leaves wanting.
References: Goff, no. A-115. (fig. 1)

Fig. 2
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Geiler von Kayserberg's (1445-1510) Navicula sive speculum fatuorum. It is
generally agreed that Diirer was responsible for a significant number of the
illustrations for the Ship of Fools, and as a result his work early on had wide
currency.
a. THE FIREFIGHTER FOOL WHO PUTS OUT HIS NEIGHBOR'S FIRE, IGNORING
HIS OWN, REUSED IN BADIUS'S NAVIS STULTIFERA
Badius, Josse, 1462-1535.

Nauis stultifera a domino Sebastiano Brant primu[m] edificata & lepidissimis
teutonice lingue rithmis decorata: deinde ab Jacobo Lochero philomuso latinitate
dona ta: & demu[ ml ab Jodoco Badia Ascensio vario carminu[ ml gen ere no[ n] sine
eorundem familiari explanatione illustrata. Basel: Nikolaus Lamparter, 15 March,
1507. 4°.
Unlike the Paris first edition of Badius' s book, which was illustrated by recut
illustrations, the illustrations in the Basel reprints of 1506 and 1507 are from the
original Narrenschiff blocks.
References: Strauss, no. 13m; Panofsky, p. 30; cf. Mortimer, no. 44. (fig. 2)
b. FIREFIGHTER FOOL IN A 1497 PIRATED LATIN EDITION OF BRANT'S

SHIP OF FOOLS
Brant, Sebastian, 1458-1521.

Stultifera nauis: Narrago[n]i[c]e profectionis nunq[uam] satis laudata Nauis
p[er] Sebastianum Brant; vernaculo vulgariq[ue] sermone & rhythmo ... nup[er]
fabricata, atq[ ue] iam pridem per Jacobum Locher ... in latinum traducta eloquium, &
per Sebastianum Brant denuo seduloq[ue] reuisa felici exorditur principio.
Augsburg: Johann Schonsperger, 1 April, 1497. 8°.
Final 4 leaves wanting. References: Goff, no. B-1088.
c. THE ASTROLOGER FOOL, REUSED IN GEILER'S NAVICULA
Geiler von Kaysersberg, Johann, 1445-1510.

Nauicula siue speculu[m] fatuor[um] Presta[n]tissimi sacrar[um] literaru[m]
doctoris Joannis Geyler Keysersbergij: concionatoris Arge[n]tinen[sis] in sermones
iuxta turmarum seriem diuisa: suis figuris iam insignita a Jacobo Othero diligenter
collecta: Compendiosa vite eiusdem descriptio per Beatum Rhenanum Selestatinum. Strasbourg: ijohann Pruss], 16 January 1511. 4°.
References: Strauss, no. 13j; Panofsky, p . 30 & fig. 41; Hollstein, VII, p. 245-246.
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9. JEAN CHARLIER DE GERSON AS A PILGRIM
Charlier de Gerson, Jean, 1362-1428?

Quarta pars operum Johannis Gerson prius non impressa. Strasbourg: Martin
Flach, 1 March 1502. f 0 •
According to Strauss, Panofsky assigned this illustration to an anonymous
artist, influenced by Diirer.
References: Strauss, no. 21; Hollstein, VII, p. 251 (no. 20).
10. COAT-OF-ARMS OF MAXIMILIAN I AS KING OF THE ROMANS

Bridget, of Sweden, Saint, ca. 1303-1373.
Reuelationes sancte Birgitte. Nuremberg: Anton Koberger, 21 September
1500. f 0 •

The attribution of this print to Diirer is confirmed by the appearance of his
monogram on a later issue accompanied by the date 1504.
References: Goff, no. B-688; Strauss, no. 62; Hollstein, VII, no. 283.
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Fig. 3a-b
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Cases V-VIII: ILLUSTRATED BOOKS CREATED BY DURER
The publication of Di.irer's Apocalypse in 1498 marked a new stage in his
career and in book illustration. It is "the earliest book designed and published by an
artist as exclusively his own undertaking" (Panofsky, p. 51). At the same time, as
Panofsky also indicates, the artist created a new kind of illustrated book in which
text and illustration are balanced in a large scale, continuous format. Di.irer soon
followed the first of his "large books" with two more: the Life of the Virgin and the
Large Passion. Together they comprise what are usually called Die drei grosse
Biicher ("The three large books").
11. THE THREE LARGE BOOKS: APOCALYPSE: ST. JOHN BEFORE GOD AND THE
ELDERS
On display are a characteristic illustration from the series and an illustration
of the same subject from the Luther New Testament, which is strongly dependent
on Di.irer's magnificent design but pale in comparison.
a. FROM DURER'S APOCALYPSE
Di.irer, Albrecht, 1471-1528.

[Apocalipsis cu[m] figuris. ] [187-?] f 0 •
Scrapbook of twenty-four inlaid woodcuts compiled by William Cowper
Prime, apparently in the 1870s (watermark of scrapbook: "J. Whatman, 1872"). The
cuts have been numbered 1-24 in pencil by the cataloger and are from the
Nuremberg edition of 1511 and another edition without text, which Prime
identified as the 1498 edition but they may be later. Together the cuts comprise the
complete Apocalypse series of sixteen illustrations (including the title page). Eight
of the cuts are in two states. The colophon of the 1511 Nuremberg edition appears
on the verso of cut no. 23. On the verso of five cuts appears a monogram with what
apparently are the letters ABCDE/F with a small knife below (fig. 4). This
monogram has been identified as belonging to the block-cutter ("Formschneider")
and, aside from the five Watkinson Library examples, is known elsewhere in only
one example in the Fairfax Murray /Metropolitan Museum of Art copy.
References: Murray, nos. 138-139. Strauss, nos. 40-55.

c
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Fig. 4
17

b. AN ILLUSTRATION BASED ON DURER, FROM THE SCHOOL OF
LUCAS CRANACH THE ELDER IN THE 1524 EDITION OF THE
LUTHER NEW TESTAMENT
Bible. N.T. German. Luther. 1524.
Das Newe Testament deutzsch . [Translated by Martin Luther] Wittemberg:
Melchior vnd Michel Lotther, 1524. f 0 •
The Apocalypse woodcuts have been identified with the school of Lucas
Cranach the Elder.
References: Dodgson's II, p. 330-331 (1522 ed.); Paula Constance Koromilas,
Woodcuts in German Books, 1465-1525 (Williamstown, MA: Chapin Library,
Williams College, 1980), p. 45-47 (nos. T-U).
12. THE THREE LARGE BOOKS: LIFE OF THE VIRGIN: THE ANNUNCIATION
Diirer, Albrecht, 1471-1528.
[Epitome in Divae Parthenices Mariae historiam ab Alberto Dvereo Norico
per figvras digestam cvm versibvs annexis Chelidonii.] [187-?] f 0 •
Scrapbook of twenty inlaid and three mounted woodcuts compiled by
William Cowper Prime, apparently in the 1870s (watermark of scrapbook paper: J".
Whatman, 1872"). The cuts have been numbered 1-23 in pencil by the cataloger and
are from the Nuremberg edition of 1511, with verses by Benedictus Chelidonius (d.
1521), and other editions without text. Together the cuts comprise the complete Life
of the Virgin series of twenty illustrations, although Prime indicates that no. 1, the
title cut, which lacks the title text, is a copy. Three of the cuts are in two states. The
colophon of the 1511 Nuremberg edition appears on the recto of cut no. 23.
References: Murray, no. 140; Strauss, no. 156 et al.
13. THE THREE LARGE BOOKS: LARGE PASSION: THE RESURRECTION
Diirer, Albrecht, 1471-1528.
[Passio domini nostri ]esu, ex Hieronymo paduano, Domincio Mancino,
Sedulio, et Baptisa Mantuano, per fratrem Chelidonium collecta, cum figuris Alberti
Dureri Norici Pictoris.] [187-?] f0 •
Scrapbook of fifteen woodcuts compiled by William Cowper Prime probably
in the 1870s. The cuts are numbered 1-15 and of these thirteen are inlaid and two
(nos. 9-10) are laid in. They derive from the Nuremberg edition of 1511 with verses
by Benedictus Chelidonius and other editions without text. Together the cuts
include all but the Last Supper in the Large Passion series. Four of the cuts are in
two states. The second state of the Crucifixion (no. 9), as Prime indicates, is a copy.
References: Murray, no. 141; Strauss, no. 157 et al.
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14. THE SMALL PASSION
The Small Passion with thirty-seven woodcuts and text by Benedictus
Chelidonius was first published in 1511. Broader in scope than "the three large
books," it begins with the Fall of Man and ends with Last Judgment. Overall, in
consonance with the smaller size of the cuts and the greater emphasis on
continuous narrative, the designs are simpler and more straightforward than their
counterparts in the Life of the Virgin and the Large Passion. The subjects illustrated
in this case from the Small Passion repeat those already exhibited in the two
previous cases to provide an opportunity for comparison of treatment.
a. THE ANNUNCIATION
Diirer, Albrecht, 1471-1528.
[Passio Christi ab Alberto Durer Nurenbergensi effigiata cu[ ml varij generis
carminibus Fratris Benedicti Chelidonij Musophili.] [187-?] 4°.
Scrapbook consisting of cuts from various editions of the Small Passion
compiled by William Cowper Prime, probably in the 1870s. The cuts begin with the
first edition of 1511. Identification of the cuts is based on Prime's notes in the
scrapbook.
Contents: 1: "This volume contains:" 125 plates: 2-3: blank; 4-5: Engraved
portraits of Diirer, the second by Wierix; 6-7: blank; 8-45: Title page and complete
series of cuts, "a set selected by me [=William Cowper Prime] in many years with
help of M. T. P. [=Mary Trumbull Prime, his wife] in her life. Some are early proofs
on Durer's hard paper before letter press. Others are from the first edition with
Latin verses."; 46-47: blank; 48-59: Cuts from the 1612 Venice edition; 60-63: blank;
64-65: Impressions from the original blocks struck in England in 1839; 66-67: blank;
68-83: Passion Week, with illustrations by Albert Durer, London: Bell and Daldy,
1857; 84-137: Miscellaneous cuts, the majority copper engravings.
References: Strauss, no. 155. (fig. 3a)
b. THE RESURRECTION
Diirer, Albrecht, 1471-1528.
The little Passion. With the poems of the first edition of 1511 by Benedictus
Chelidonius Musophilus in Latin with English version. Verona: Officina Bodoni,
1971.
Diirer's illustration for this edition of the Little Passion were recut on wood
by Leonardo Farina. Copy no. 33 of an edition of 140 copies.
References: Mardersteig, no. 173. (fig. 3b)
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15. MAXIMILIAN'S PRAYER BOOK HAND-ILLUMINATED BY DURER
Diirer's book illustration is not limited to woodcuts. In 1513, he published
the Engraved Passion with fifteen beautifully engraved illustrations, unaccompanied by text. At about the same time, he produced forty-five marginal colored pen
and ink drawings for a prayer book commissioned by Emperor Maximilian I. Jan
Bialostocki suggests these illustrations "were probably intended as models for
woodcuts to be printed in color, while the complete prayer book, the text of which
was set in deliberately archaic type, may have been intended as an imitation of the
Books of Hours of the 14th and 15th centuries" (Bialostocki, p. 523).
Diirer, Albrecht, 1471-1528.

.

Vignettes d' Albert Durer ou imitation figuree des dessins dont ce grand
maitre orna le Livre de prieres de l'Empereur Maximilien I, accompagnees du text
original et d'une introduction par F. X. Streger. Munich: George Franz, 1850.

Fig. 5
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Cases IX-XI: DURER'S TREATISES
After his ground-breaking innovations in "the three large books" and the
Small Passion, Diirer revealed himself to be an extraordinary theoretician and
technical illustrator and writer in the three treatises he published at the end of his
life. In preparing these treatises, Diirer' s intentions were never purely theoretical.
Rather, his aim was to aid fellow artists through the practical knowledge he had
acquired as a highly gifted craftsman and the theoretical insights he had gained
through his experiences in Italy and his own observations of natural phenomena.
Art to be successful, in his view, required both the practical and the theoretical.
16. INSTRUCTION ON DRAWING WITH A COMPASS AND RULER
The treatise deals with linear, plane, and solid geometry, and its application to
the construction of perspective, architecture, typography, and decoration.
a. MONUMENT TO THE PEASANT REBELLION (left);
MONUMENT TO A DRUNKARD (right)
Diirer, Albrecht, 1471-1528.
Vnderweysung der Messung, mit dem Zirckel vn[d] Richtscheyt, in Linien,
Ebnen vnnd gantzen Corporen, durch Albrecht Diirer zusamen getzoge[ n] vnd zu
Nutz alle[ n] Kunstliebhabenden mit zugehorigen Figuren in Truck gebracht ...
Nuremberg: [s.n.], 1525. f 0 •
First edition. Final blank leaf wanting. Illustration of mirror on verso of CS
and illustration 26 on recto of Kl covered by labels with corrected design.
Illustrations 59 and 61 on verso of P4 and recto of Ql are extended on slips.
References: Rosenwald, no. 655; Strauss, nos. 205b-c.
b. ANALYZING PERSPECTIVE
Diirer, Albrecht, 1471-1528.
Vnderweysuug [sic] der Messung, mit dem Zirckel vnd Richtscheyt, in Linien,
Ebnen vn[d] gantzen Corporen, durch Albrecht Diirer zusamen gezogen, vn[d]
durch jn selbs (als er noch auff Erden war) an vil Orten gebessert, in Sonderheyt mit
.xxij. figure[n] gemert, die selbigen auch mit eygner Handt auffgerissen, wie es dann
eyn yder Werckman erken[ n]en wirdt, nun aber zu Nutz alien Kunstliebhabenden
in Truck geben. Nuremberg: Hieronymus Andreae, 1538. f 0 •
Second edition. Diagrams on PS and P6 are extended on slips.
References: Murray, no. 150; Rosenwald, no. 671; Strauss, no. 202. (fig. 5)
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c. THE GEOMETRIC CONSTRUCTION OF LETTERS
Di.irer, Albrecht, 1471-1528.

Albertvs Dvrervs Nvrembergensis pictor hvivs cEtatis celeberrimus, versus e
Germanica lingua in Latinam, Pictoribus, Fabris <Erariis ac lignariis, Lapicidis,
Statuariis, & vniuersis demum qui circino, gnomone, libella, aut alioqui certa
mensura opera sua examinant prope necessarius, adeo exacte Quatuor his suarum
institutionum geometricarum libris, lineas, superficies & solida corpora tractauit,
adhibitis designationibus ad earn rem accommodissimis. Paris: Chrestien Wechel, 5
August 1532. f 0 •
First edition of Joachim Camerarius's Latin translation of: Underweysung der

Messung. Diagrams on P6 and Ql extended on slips (wanting).
References: Mortimer, no. 182; Rosenwald, no. 1002.

17. FOUR BOOKS ON HUMAN PROPORTION
Like his treatise on geometry, this work embodies both the practical and
theoretical. One area in which Di.irer differed significantly from his Italian
contemporaries was his belief that there was no ideal body or facial type. Indeed, he
introduced twenty-six different types of proportions in his book. This "realistic"
approach to artistic theory is perhaps a reflection of Northern artists' interest in the
mundane and grotesque in their artistic work.
a. SIX PHYSIOGNOMIES
Diirer, Albrecht, 1471-1528.

Hierin[ n] sind begriffen vier Biicher von menschlicher Proportion, durch
Albrechten Diirer von Niirenberg erfunden vnd beschriben, zu Nutz alien denen,
so zu diser Kunst Lieb tragen. Nuremberg: Hieronymus Andreae, auff Verlegung
Albrecht Di.irers verlassen Witib, 31 October 1528. f 0 •
First edition.
References: Rosenwald, no. 657.
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b. ONE OF THE 26 TYPES OF PROPORTIONS ANALYZED MATHEMATICALLY
Diirer, Albrecht, 1471-1528.
Alberti Dureri clarissimi pictoris et geometrcr De sym[ m]etria partium in
rectis formis hu[m]anorum corporum, libri in Latinum conversi. Nuremberg: In
redib[us] vidure Durerianre, ... aestate... 1532. f0 •
First edition of Joachim Camerarius' Latin translation of books 1-2 of: Hierinn
sind begriffen vier Bucher von menschlicher Proportion .
References: Murray, no. 152; Rosenwald, no. 660.
c. ANALYSIS OF THE BODY IN MOTION
Diirer, Albrecht, 1471-1528.
Clariss. pictoris et geometrcr Alberti Dureri, De varietate figurarum et flexuris
partium ac gestib[us] imaginum, libri duo, qui priorib[us] De symmetria quondam
editis, nunc primum in Latinum conversi accesserunt. Nuremberg: Hieronymus
Andreae, Impensis vidure Durerianre, 23 November 1534. f 0 •
First edition of Joachim Camerarius' Latin translation of books 3-4 of:
Hierinn sind begriffen vier Bucher von menschlicher Proportion.
References: Murray, no. 153.

18. TREATISE ON THE FORTIFICATION OF TOWNS, CASTLES, AND HAMLETS
This treatise is more topical in origin, created in response to the threat of
Turkish invasion. It is dedicated to Ferdinand I (1503-1564), King of Hungary and
Bohemia, son of the Holy Roman Emperor, Maximilian I (1459-1519).
a. SEIGE OF A FORTRESS
Oilier, Albrecht, 1471-1528.
Etliche Vnderricht, zu Befestigung der
Nuremberg: [s.n.], October 1527. f 0 •

Stett, Schloss, vnd Flecken .

First edition, second issue, with errata list incorporated. Unlike many copies,
it includes the fold-out plate of the "siege of a fortress", not integral to the text.
References Murray, no. 151; Rosenwald, no. 656; Hollstein, VII, no. 272;
Dodgson, I, pp. 265 and 334 (no. 156).
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b. SECTION VIEW OF A FORTIFICATION
Diirer, Albrecht, 1471-1528.
Alberti Dvreri pictoris et architecti praestantissimi de vrbibvs, arcibvs,
castellisque condendis, ac muniendis rationes aliquot, praesenti bellorum necessitati
accommodatissimae: nunc recens e lingua germanica in latinam traductae. Paris:
Chrestien Wechel, 1535. f 0 •
First edition of Joachim Camerarius's Latin translation of: Etliche Underricht
zu Befestigung der Stett, Schloss, und Flecken.
References: Mortimer, no. 184.

Fig. 6
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Case XII: EXAMPLES OF GRAPHIC WORK BY DURER'S APPRENTICES AND
JOURNEYMEN

Although Diirer did not have a large workshop, he did have a number of
talented apprentices and journeymen who worked with him and helped to foster
his influence.
19. HANS SCHAUFELEIN: A SEA BATTLE IN THE 1533 GERMAN THUCYDIDES
Thucydides.
Thucidides der aller thewrest vnd dapfferest Historienschreiber von dem
Peloponnenser Krieg, Jn[n] acht Bucher gethailt, darinnen von wunderlichen
seltzamen Hendlen vn[d] Kriegen, so die Griechen vnder inen gehabt, begriffen, Nit
minder notwendig dan[n] nutzlich zu lesen . Durch den achtbarn &c. Herrn
Hieronymum Boner, Schulthayss zu Colmar, inn Teiitsche Sprach verwendet.
Augsburg: Heinrich Steiner, 1533. f 0 •
Probably born in Nuremberg ca. 1480, Schaufelein died in Nordlingen ca.
1539. His monogram can be observed at the lower edge of the illustration in the
middle of the water.
References: Muther, no. 925; Dodgson, II, p. 41 (no. 129). (fig. 6)
20. HANS BALDUNG: THE EGYPTIANS ATTEMPTING TO CROSS THE RED SEA
IN GEILER VON KAYSERSBERG'S GRANATAPFEL
Geiler von Kaysersberg, Johann, 1445-1510.
Das Buch Granatapfel, im Latin genant Malogranatus, helt in jm gar vii vnd
manig haylsam vnd susser Vnderweysung vnd leer, den anhebenden,
auffnemenden vnd volkomme[n] Mensche[n], mit sampt gaystlicher Bedeutung des
Aussgangs der Kinder Israel von Egypto ... Strasbourg: Johann Knobloch, 14 March
1511. f 0 •

Born near Strasbourg ca. 1480, Baldung died there in 1545. He was a good
friend of Diirer, who brought with him on his trip to the Netherlands copies of
Baldung's prints to sell along with his own.
References: Muther, nos. 1394-1396; Hollstein, II, p. 129 (Baldung, no. 216).
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21. HANS SPRINGINKLEE: THE CREATION IN THE 1521 LYON BIBLE.
Bible. Latin.
Biblia cu[m] concordantijs veteris & noui testamenti et sacrorum canonum:
necnon & additionibus in marginibus varietatis diversor[um] testuum: ac etiam
canonibus antiquis quattuor euangeliorum: Nouissime autem addite sunt
concorda[n]tie ex viginti libris Josephi de antiquitatibus & hello iudaico excerpte.
Lyons: Jacques Sacon, 1521. f 0 • Hand-colored.
Possibly born in Nuremberg, Springinklee apprenticed with Diirer and lived
in his house. He was active in Nuremberg between 1512 and 1522. Springinklee's
monogram can be seen in the illustration on the trunk of the tree at the right.
References: Muther 1136 (1520 ed.)
22. HANS SEBALD BEHAM (1500-1550): BIBLE PICTURE BOOK: QUEEN ESTHER
INTERCEDING WITH KING AHASUERUS ON BEHALF OF THE JEWS (left);
JOB AFFLICTED (right)
Beham, Hans Sebald, 1500-1550.
[Biblia Veteris Testamenti & historiae, artificiosis picturis effigiata = Biblische
Historien kunstliche furgemalet . Frankfurt am Main: Apud haeredes Chr.
Egenolphi], 1557. 8°. Incomplete: missing signature A and the following leaves:
B2-B3, B6-B7, G6, L8(?).
Born in Nuremberg in 1500, Beham left his home-town in 1525 after being
interrogated for his religious and social views. He died in Frankfurt in 1550.
References: Murray, no. 65 (ca. 1540 ed.); Dodgson, I, opposite p. 440; Hollstein,
III, p. 166.
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